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• This program provides artists, art teachers, and art education students an opportunity to upgrade their 
preparation in both professional education and subject matter areas appropriate to their teaching fields. The 
main goal of the program is to give an in-depth study of today's art education world and a powerful set of 
professional skills to deploy in the field of teaching.

• Most of the prospective students for this proposed program are currently practicing teachers who will see salary 
increases from continuing their education which is in the economic best-interest of the state of Missouri.

• The specific curriculum is designed for students from various areas to have a firm understanding of current issues 
in the art education world, discussing its structures, organizations, and essential protocols. Students may select 
either a studio emphasis or a written thesis to provide evidence of competencies and program expectations. 
Program is 36 credit hours. Students will work with the area advisor to develop the program of study, which will 
be developed according to the needs and interest expressed by the advisee. This program is offered in a two-year 
cohort model.

PROGRAM DESCRIPTION
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Traditional Master of Art Education

1. Applicants are required to have a bachelor's degree in art or art education from a college or university accredited by agencies recognized by Missouri State University.

2. Applicants must submit a scholarly writing sample or samples of studio practice and a statement of purpose.

3. A completed Missouri State University Graduate Application

4. Admission decisions will be made by a committee of Graduate Faculty in the Department of Art and Design.

Accelerated Master of Art Education

The Department of Art and Design at Missouri State University will offer undergraduate art education students the opportunity to take graduate classes up to 9 hours of 
mixed credit.

1. Applicants must be of junior standing and have a declared major in in Art Education in the Department of Art and Design having completed 15 hours in the major 
department, including at least six hours at the 300-level or above, with a GPA in the major of 3.25 or better.

2. Before enrolling in courses to be counted for both undergraduate and graduate credit, an undergraduate student must be accepted into the accelerated master's program 
and receive prior approval from the Director of Graduate Studies, the Department Head, and the Dean of the Graduate College.

3. Applicants must submit a scholarly writing sample or samples of studio practice and a statement of purpose.

4. Admission decisions will be made by a committee of Graduate Faculty in the Department of Art and Design.

ADMISSION REQUIREMENTS
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A minimum of 36 hours of coursework is required. The course work distributed over 2 years.

• Core Courses (Required of all students): 30 and Thesis/Non-Thesis/Capstone/Internship: 6

• ART 606 - Historical Perspectives in Art Education

• ART 615 - Contemporary Curriculum and Pedagogy in Art Education

• ART 619 - Societal Influences in Art Education

• ART 720 - Introducing Art Criticism/Aesthetics/Culture

• ART 730 - Art Processes for Special-Needs Populations

• ART 740 - Artistic Practices I

• ART 745 - Artistic Practices II

• ART 761 - Educational Research Methodology

• ART 764 - Thesis Preparation in Studio I

• ART 765 - Thesis Preparation in Studio II

• ART 766 - Written Thesis Preparation IAND

• ART 767 - Written Thesis Preparation II

• OR

• ART 788 - Exhibition PresentationAND

• ART 789 - Exhibition Presentation

DEGREE REQUIREMENTS CREDIT HOURS: 3

https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13599
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13594
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13605
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13603
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13592
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13625
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13626
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13596
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13627
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13606
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13628
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13629
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13631
https://catalog.missouristate.edu/preview_course_nopop.php?catoid=5&coid=13632
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Workshop Objectives
ENGAGE IN ASSESSMENT METHODOLOGY



6

Research analysis and reflection rubric 
 

 
Excellent (90-99 points) 

• 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New 
Roman 

• The grammar is error-free, and the writing is clear and concise 
• Demonstrates evidence of higher-level thinking, personal thoughts, and informed 

decision-making 
• Strong references to the research and provide evidence of a clear understanding 
• Makes multiple references that bridge future teaching practices 

 
Very Good (89-80 points) 

• 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New 
Roman 

• Grammar has few spelling and punctuation errors, sentences are clear and concise 
• Writing demonstrates evidence of personal thinking 
• References research in writing, evidence of understanding of what was read 
• Makes a reference that bridges future teaching practices 

 
Good (79-70 points) 

• 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New 
Roman 

• Grammar has some spelling and punctuation errors, sentence structure is 
consistent and generally good 

• Writing that shows evidence of personal thinking, but may not fully grasp the 
information 

• Makes some or little reference to future teaching practices 
 
Poor (69-60) 

• 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New 
Roman 

• Poor grammar with multiple errors 
• The response is concise but does not reference research 
• Does not connect future teaching practices with research 

 
Rewrite and resubmit 

• Less than 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point 
Times New Roman 

• Grammar has multiple errors 
• The paper is unclear and uninformative 
• Does not connect future teaching practices with research 

 
 

ART 606
Historical Perspectives in Art Education

The emphasis of this course will be to develop a series of 
papers directed at critical examinations of historical 
movements in Art Education to analyze and compare to 
current philosophical perspectives in Art Education. A 
variety of research methods (qualitative, quantitative, 
histography, grounded theory) are incorporated into the 
course and qualitative research is emphasized. The 
concluding component of the course is the development of 
a paper suitable for publication or presentation (cont.). 


Research analysis and reflection rubric

Excellent (90-99 points)

· 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New Roman

· The grammar is error-free, and the writing is clear and concise


· Demonstrates evidence of higher-level thinking, personal thoughts, and informed decision-making

· Strong references to the research and provide evidence of a clear understanding

· Makes multiple references that bridge future teaching practices

Very Good (89-80 points)


· 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New Roman


· Grammar has few spelling and punctuation errors, sentences are clear and concise


· Writing demonstrates evidence of personal thinking


· References research in writing, evidence of understanding of what was read


· Makes a reference that bridges future teaching practices

Good (79-70 points)


· 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New Roman


· Grammar has some spelling and punctuation errors, sentence structure is consistent and generally good


· Writing that shows evidence of personal thinking, but may not fully grasp the information

· Makes some or little reference to future teaching practices

Poor (69-60)


· 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New Roman


· Poor grammar with multiple errors


· The response is concise but does not reference research

· Does not connect future teaching practices with research

Rewrite and resubmit

· Less than 1- 1-1/2 pages in length (500 words), typed, double-spaced, 12-point Times New Roman

· Grammar has multiple errors


· The paper is unclear and uninformative

· Does not connect future teaching practices with research
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Presentation of Research Document 
 
Name: __________________________________________________________  Date: _______________________________ 
 
 
Components of paper/presentation content presentation 
Title page (Author’s name [first, middle, last] and institutional affiliation).   
Abstract (Accurate, self-contained, concise, non-evaluative, coherent, 75-100 words).   
Introduction (Introduction to the problem or reasoning for the paper).   
Develop background (Contextualization).   
Purpose and rationale (Reasoning).   
Methodology (How information was collected).   
Discussion of methodology and results.   
Conclusion and implications.   
References.   
Appendix (as needed). 
 

  

 
 
EXCELLENT QUALITY (99-90 points) 
• Work at this level is consistently of high quality and level of expertise and the research shows obvious evidence of thinking.  
• The paper/presentation demonstrates a sense of confidence and verve, and addresses complex issues or ideas.  
• Writing is clear, logical and concise, is generally excellent and follows APA style. 
• There is strong evidence of informed decision-making, which may be notable for sensitivity and/or subtlety. 
• Paper/presentation is generally excellent. 
 
STRONG QUALITY (89-80 points) 
• The research at this level is generally strong, although there may be inconsistencies in overall quality.  
• The research shows evidence of thinking although it may not be well supported with research and it is fairly confident. 
• There is successful engagement with most aspects of the research and a strong grasp of APA style is present.   
• Paper/presentation is generally strong. 

GOOD QUALITY (79-70 points) 
• The research has some sense of purpose or direction, some degree of success, .but may not be fully resolved.  
• The paper/presentation demonstrates a good understanding of APA style.  
• A sense of research competence is apparent. 
• Paper/presentation is generally good. 

MODERATE QUALITY (69-60 points) 
• The research has a sense of effort, but problems are not successfully resolved.  
• The paper may be written well, but insufficient research is presented, or the research addresses ideas, but the technical skills needed to 

resolve them are not evident. 
• Paper/presentation is generally moderate. 

WEAK QUALITY (59 points and below) 
• Writing skills are weak or awkward and research tends to be simplistic and without a sense of exploration. 
• Intentions are unclear and solutions tend to be trite. 
• Paper/presentation is generally weak. 
 
 
 

ART 606
Continued form previous page


Presentation of Research Document


Name: __________________________________________________________  Date: _______________________________

		Components of paper/presentation

		content

		presentation



		Title page (Author’s name [first, middle, last] and institutional affiliation).

		

		



		Abstract (Accurate, self-contained, concise, non-evaluative, coherent, 75-100 words).

		

		



		Introduction (Introduction to the problem or reasoning for the paper).

		

		



		Develop background (Contextualization).

		

		



		Purpose and rationale (Reasoning).

		

		



		Methodology (How information was collected).

		

		



		Discussion of methodology and results.

		

		



		Conclusion and implications.

		

		



		References.

		

		



		Appendix (as needed).




		

		





EXCELLENT QUALITY (99-90 points)

· Work at this level is consistently of high quality and level of expertise and the research shows obvious evidence of thinking. 


· The paper/presentation demonstrates a sense of confidence and verve, and addresses complex issues or ideas. 


· Writing is clear, logical and concise, is generally excellent and follows APA style.

· There is strong evidence of informed decision-making, which may be notable for sensitivity and/or subtlety.


· Paper/presentation is generally excellent.

STRONG QUALITY (89-80 points)


· The research at this level is generally strong, although there may be inconsistencies in overall quality. 


· The research shows evidence of thinking although it may not be well supported with research and it is fairly confident.


· There is successful engagement with most aspects of the research and a strong grasp of APA style is present. 



· Paper/presentation is generally strong.


GOOD QUALITY (79-70 points)


· The research has some sense of purpose or direction, some degree of success, .but may not be fully resolved. 


· The paper/presentation demonstrates a good understanding of APA style.



· A sense of research competence is apparent.

· Paper/presentation is generally good.

MODERATE QUALITY (69-60 points)


· The research has a sense of effort, but problems are not successfully resolved. 


· The paper may be written well, but insufficient research is presented, or the research addresses ideas, but the technical skills needed to resolve them are not evident.

· Paper/presentation is generally moderate.

WEAK QUALITY (59 points and below)


· Writing skills are weak or awkward and research tends to be simplistic and without a sense of exploration.


· Intentions are unclear and solutions tend to be trite.


· Paper/presentation is generally weak.
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ART 615 
Contemporary Curriculum and Pedagogy in Art 

Education 
Uses the same rubric as ART 606

This course will emphasize pedagogical and curricular issues 
in Art Education designed to enhance professional skills. 
Students will investigate a variety of topics germane to 
personal teaching practices, including but not limited to 
social, historical, pedagogical, philosophical, and evaluative 
topics within particular cultural contextualization. 

Objectives
The student will investigate:
Contemporary perspectives in Art Education, (ns 1, 
2, 3, 4, 5, & 6), and (tp 1, 7, 11, 12, 13, 14, & 15), 
(mts 1, 2, 3, 4, & 5).

The roles of art and Art Education in current 
societal structures, (ns 1, 2, 3, 4, 5, & 6), and (tp 1, 
2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, & 15) (mts 
1, 2, 3, 4, & 5).

Cultural, economic, and ethnic perspectives in 
relationship to Art Education, (ns 1, 2, 3, 4, 5, & 6), 
and (tp 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, & 
15), (mts 1, 2, 3, 4, & 5).

Relationships among current philosophical 
applications in Art Education, (ns 1, 2, 3, 4, 5, & 6), 
and (tp 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, & 
15), (mts 1, 2, 3, 4, & 5).

Effective uses of critical analysis of issues for 
pedagogy in relationship to studio practices. (ns 1, 
2, 3, 4, 5, & 6), and (tp 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 
11, 12, 13, 14, & 15), (mts 1, 2, 3, 4, & 5).
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Reading list ART 615
Each reading requires a separate analytical response that reflects the evidence of your understanding 
of contemporary pedagogy, teaching methodology, and aligned assessment. Review the National Art 
Education Standards. In addition to your textual response, reflect visually in your journal with 5+ 
pages and produce one corresponding image. The textual and visual responses should be addressing 
similar issues. 

Rabeya Jalil (Pakistán) Hear and Touch Shamsabad. 
Jeff Broome (USA) Families: Accepting Otherness and a Model for Caring.

Nausheen Iftikhar (Pakistan) Joyous Visual Imagery. 
Adrienne Boulton (Canada) Humans of Springfield. 

Kathleen F. Hall (Canada) Balkan Sunflowers Learning Centers, Plemitina, Kosovo. 
Kim Snepvangers (Australia) & Rachel Vosila (Australia) Animated Encounters: 

Micro Narratives of Cultural Appropriation. 
Timo Jokela (Finland) Northern Identities through Art and Snow

Mousumi De (USA/India) Empowering Underserved Young British Muslim Girls to Initiate a Dialogue 
about Peace using Freire’s Critical Pedagogy and Reflective Arts Practice. 

Ana María Barbero Franco (Spain) Develop a Heritage Project. 
Mary Stokrocki (USA) Transform Your Conflict Resolution Animal Creature and Its Parody Powers. 

Mira Kallio-Tavin (Finland) Why do art educators need disability studies? 
Lertsiri Bovornkitti (Thailand) Art Therapy in Education and Special Needs for Mental Growth 

and Self-Development. 
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ART 619: Societal Influences in Art Education
In this course, the emphasis will be placed on historical and contemporary cultural views of Justice, Equity, 
Diversity, and Inclusion (JEDI). The curriculum will address the aesthetical, critical, historical, and cultural 
components of JEDI. This course is designed to provide a foundation of knowledge and pragmatic skills to 
enhance pedagogy, curriculum development, and equitable assessment. This course will emphasize 
textual and visual research as a reciprocal aspect of teaching. Students will investigate the social, 
historical, pedagogical, philosophical, and evaluative topics germane to teaching JEDI cultural 
contextualization. 

This course will include an introduction to cultural issues, diversity, and related perspectives in education. 
Examination of individual differences in ethnicity, race, socioeconomic status, gender, exceptionalities, 
language, religion, sexual orientation, and geographic area in the context of art education and society. 
Development of skills, knowledge, and dispositions related to teaching and learning in varied settings with 
diverse learners is required of all educators to be effective in a global society. 
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Readings for ART 619: Societal Influences in Art Education
Uses the same rubric as ART 606 and ART 615 

Each reading requires a separate analytical response that reflects your understanding of 
contemporary pedagogy, teaching methodology, and aligned assessment. Review the National Art 
Education Standards. In addition to your textual response, reflect visually in your journal with 5+ pages 
and produce one corresponding image. The textual and visual responses should be addressing similar 
issues. 

Scholars
Acuff. Unpacking Power Using the Contemporary Art of African Artists.

McGarry. Educating the Whiteness Out.
Reid. Embracing between: An exploration of a biracial art educator identity.

Bibbs. Spirituality - Student Art Work Project in Art Studio Practice.
Leaym-Fernandez. ACEs, Artmaking, and Adaptation: Making Changes Now.

Eldridge. Project Mustang.
Coleman, Hudson, & Wells. Ways of being and doing art in SPACE.

Hetrick. The Intersectionality of Autism, Woman, and Scholar.
Martins. Narratives: An Experience in Personal Timbres.

Pierce. Intersectionality = Duality + Liminality Or (Not) I = D + L.
Brown. A Complex City, A Folk Hero and an Art Teacher.

Kaplin. Riding the Bus with Racists: How I Learned to Stop Worrying and Love the Complexity of the Border

ART 21 Artisits
Doreen Garner, Kameelah Janan Rasheed, Guadalupe Maravilla,

Nicholas Hlobo,Wangechi Mutu, Liz Magor
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ART 740 Artistic Practices
In this course, the student will examine, develop, and enhance studio production, media manipulation, and 
technical proficiency. Personal and professional artistic development will include procedural, aesthetical, 
critical, historical, and cultural components. An exploration of the evolution and translation of visual and 
textual research into personal, thematic imagery will be the essential component of this course. To provide 
a broad base for experiential knowledge, this course will emphasize visual research as a reciprocal aspect 
of studio production. In this manner, critical and analytical responses to topics are designed to provide a 
catalyst for visual and textual reactions. Specifically, students will investigate social, historical, pedagogical, 
philosophical, and evaluative topics germane to the personal thematic development of imagery.

All images (four in total) will be on 22” X 30” archival, high-fiber paper like Rives BFK, copperplate, or other papers with 
similar weight and surface. The images may be exhibited in the Cabot Gallery in August/September. Keeping the size 
consistent provides for a consistent exhibition. Each image requires a minimum of three different materials/techniques. 
For example, impasto and transparent media would be considered different as would dry pigment, charcoal, and 
graphite. You may also consider a full range of drawing, painting, photography, printmaking, bas relief, collage, colle’, 
and fibers. Other applications/techniques and media are possible.

Each week requires a minimum of 5 journal pages – a total of 20 pages for the course to accompany the four end-of-
course images. Each week a narrative specific to the thematic development is required to present media, organizational, 
technical, and conceptual developments, and changes. The reflective narrative should be between 1-3 pages and should 
explain the artistic processes from ideation to completion which will reflect the thematic narrative and the artist’s 
philosophy.
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ART 740 Grading Criterion 
(Percentage scale of 99%) 

 
EXCELLENT 99-90% 
• The work addresses a focused visual issue and is of excellent quality. 
• Work demonstrates active, successful engagement with principles of design. 
• The work shows inventiveness or originality. 
• The work uses the elements and principles in sensitive or evocative ways.  
• Materials are used well. 
 
STRONG 89-80% 
• The work addresses a focused of visual issue and the quality of the work is strong. 
• The works demonstrate an active engagement with principles of design, although there may be inconsistencies in the degree of success. 
• The work demonstrates successful experimentation and/or risk-taking. 
• The use of materials is appropriate to the problem addressed and technique is generally strong. 
• The link between image and content is strong. 
 
GOOD 79-70% 
• Work shows engagement with a visual issue even though the degree of success may be inconsistent. 
• The solution to the design problems may be limited, despite strong to excellent quality. 
• Work may demonstrate experimentation or risk-taking with varying degrees of success.  
• Technique and use of materials show an emerging sense of competence. 
• There is some relationship between image and content. 
 
MODERATE 69-60% 
• In general, work shows erratic or superficial engagement with visual issues.  
• Understanding of design issues is limited.  
• Work may show little, if any, experimentation or risk-taking.  
• The work engages design issues but is technically weak. 
• The relationship between image and content is unclear. 
 
UNSUCCESSFUL attempt and must be resubmitted 59-0% 
 


ART 740 Grading Criterion


(Percentage scale of 99%)


EXCELLENT 99-90%

· The work addresses a focused visual issue and is of excellent quality.


· Work demonstrates active, successful engagement with principles of design.


· The work shows inventiveness or originality.

· The work uses the elements and principles in sensitive or evocative ways. 


· Materials are used well.


STRONG 89-80%

· The work addresses a focused of visual issue and the quality of the work is strong.

· The works demonstrate an active engagement with principles of design, although there may be inconsistencies in the degree of success.


· The work demonstrates successful experimentation and/or risk-taking.

· The use of materials is appropriate to the problem addressed and technique is generally strong.


· The link between image and content is strong.


GOOD 79-70%

· Work shows engagement with a visual issue even though the degree of success may be inconsistent.


· The solution to the design problems may be limited, despite strong to excellent quality.


· Work may demonstrate experimentation or risk-taking with varying degrees of success. 


· Technique and use of materials show an emerging sense of competence.


· There is some relationship between image and content.


MODERATE 69-60%

· In general, work shows erratic or superficial engagement with visual issues. 


· Understanding of design issues is limited. 


· Work may show little, if any, experimentation or risk-taking. 


· The work engages design issues but is technically weak.


· The relationship between image and content is unclear.


UNSUCCESSFUL attempt and must be resubmitted 59-0%
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ART 740 calendar
WEEK ONE
3: Develop theme, journal topic, and investigation. 
4: Continue with the journal topic and investigation. Consider media and organization.
5: Continue with the journal topic and investigation. Consider media and organization. Develop a thematic weekly image. Write a thematic statement (revised if needed)
6: Continue with the journal topic and investigation. Continue with the weekly thematic image.
7: Finish the first-week image. Emailed stevewillis@missouristate.edu. the image, the 5 corresponding journal pages (minimum), and the reflective narrative. 
WEEK TWO

10: Continue with the journal topic and investigation. Consider media and organization. Develop a thematic weekly image.
11: Continue with the journal topic and investigation. Consider media and organization. Develop a thematic weekly image.
12: Continue with the journal topic and investigation. Continue with the weekly thematic image.
13: Continue with the journal topic and investigation Continue with the weekly thematic image.
14: Finish the second-week image. Emailed stevewillis@missouristate.edu. the image, the 5 corresponding journal pages (minimum), and the reflective narrative.
WEEK THREE
17: Revise the thematic statement (if needed). Continue with the journal topic and investigation. Continue with the weekly thematic image.
18: Continue with the journal topic and investigation. Continue with the weekly thematic image.
19: Continue with the journal topic and investigation. Continue with the weekly thematic image.
20: Continue with the journal topic and investigation. Continue with the weekly thematic image. 
21: Finish the third-week image. Emailed stevewillis@missouristate.edu. the image, the 5 corresponding journal pages (minimum), and the reflective narrative. 
WEEK FOUR

24: Continue with the journal topic and investigation. Continue with the weekly thematic image.
25: Continue with the journal topic and investigation. Continue with the weekly thematic image.
26: Continue with the journal topic and investigation. Continue with the weekly thematic image.
27: LAST CLASS. Finish the fourth week image. Emailed stevewillis@missouristate.edu. the image, the 5 corresponding journal pages (minimum), the final, comprehensive 

reflective narrative, and the revised (if needed) thematic statement. Consider the Cabot Gallery for the exhibition during the summer or early autumn.
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Data Discussed
In ART 606, ART 615, and ART 619 each student is required to write analytical, reflective narratives to 
each assigned reading. In addition to the text, five journal pages and one final image are required. 
Each textual response is edited and returned to the student to improve clarity of their analytical reflection 
and an understanding of formal scholarly writing. The five journal pages and the final images involve a 
formal critique on the use of media, technical qualities, and narrative and conceptual development. 
Each component of these classes are directed to assist each student towards graduation and choosing 
either a formal essay or exhibition as their concluding courses.

In ART 740 each student will create a series of thematically-based images with a personal, contextual 
narrative. Each week the student submits for evaluation: one image, and, five corresponding journal 
pages (minimum), and the reflective narrative. For the conclusion of the course, the four images, the 5 
corresponding journal pages (minimum of 20), the final, comprehensive reflective narrative, and the 
revised (if needed) thematic statement. Consider the Cabot Gallery for the exhibition during the summer 
or early autumn.
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This is and online course that offers philosophical and critical inquiry focusing on aesthetic theories and art   criticism as 
they apply to historical and contemporary settings. This course is designed to engage graduate students to articulate views 
about art within a cognitive framework that reflects contemplation and scholarly discourse. Since art is a form of 
communication that reflects values and belief systems of individuals and cultures, it is important to examine assumptions 
and presumptions about art in general. This course focuses on analyzing various worldviews as a way of understanding the 
relationship between art and society and the role of the artist in society. A study of aesthetic theories, which provides basic 
assumptions from which criteria for judgment of a work of art originate, and art criticism, which provides a structure for 
analysis and interpretation of the visual environment, is needed to equip students to articulate aesthetic positions about their
own work and the work of others. In this course, we will examine how one judges a work of art. The course will provide an 
overview of the history of aesthetics in the Western and Non-Western tradition, and in the process, we will ask the central 
questions of: defining beauty, evaluating the artistic object, determining what external factors are relevant to aesthetic 
judgments (time, culture, biography), and analyzing the inter-relationships between artist, audience, and artistic object. 

ART 720 INTRODUCING ART CRITICISM AND AESTHETICS

MAE Courses by Dr. Fatih Benzer
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Upon completion of this course, the student will: 
• Identify criteria and a philosophical basis used with aesthetic theories. 
• Discuss the relationship between varieties of value theories.
• Analyze the cogency of arguments deployed in defense of aesthetic positions and viewpoints, and to clarify the use and meaning of 

terms and concepts associated with these arguments as evidenced by class discussion, written work, and course examinations. 
• Identify influences affecting the formation of attitudes toward works of art and identify multiple social, cultural, and psychological 

contexts that shape the meanings of visual phenomena.
• Use iconography and semiotics as tools for interpreting and creating meaning.
• Explore historical and contemporary relationships between art and other topics including politics, culture, and religion. 
• Apply a variety of approaches to art criticism when analyzing selected works of art from different time periods and cultures.
• Identify issues related to censorship and freedom of speech as they relate to artistic freedoms and responsibilities.
• Create a work of art that explores an aesthetic issue.
• Research, write, and present a paper that focuses on a particular aesthetic issue. 

ART 720: COURSE OBJECTIVES
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Textbook:. 
Freeland, Cynthia (2002). But Is It Art? Oxford University Press, UK

Other Optional Textbooks:
Harrison, Charles and Wood, Paul (1994). Art in Theory: 1900-1990, Blackwell Publishers, UK
Kuspit, Donald (2005). The End of Art, UK, Cambridge University Press
Barrett, Terry (2000). Criticizing Art: Understanding the Contemporary, Mayfield Publishing, Co.

Course requirements are as following: 
• Posting written answers on discussion board %50
• Written analysis of your own work %30
• Participation to discussions %20
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ART 720: SAMPLE ASSIGNMENTS AND ASSESSMENT 
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• Students in this course will examine the history of Special Education in the American public education system, as 
well as what it means to be a student with a disability today. This course is designed to provide an overview of the 
special education process while focusing on various types of learners with special needs, including children with 
disabilities, gifted learners, and children at risk. Topics include legal requirements and laws, partnering with 
parents/families, topics on public laws relating to individuals with disabilities, categories of exceptionality, 
identification, and intervention, collaboration, identification and assessment of children, inclusion, coordinating 
with various agencies and specialists, and planning, delivering, and documenting educational services. We will 
study the legal, social and cultural implications of having students with disabilities in school in America today. The 
current trend in American schools is the full inclusion of students with disabilities into the general education 
environment, making it the responsibility of the classroom teacher to effectively integrate all students into the 
classroom. The teacher must be aware of both the nature of their student’s disabilities and a range of strategies to 
help every student to succeed in their classwork. 

ART 730 ART PROCESSES FOR STUDENTS WITH SPECIAL NEEDS
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Upon completion of this course, students will be able to:

1) Develop a working understanding of the history of special education, the current laws that govern it (IDEA, Section 504, and ADA), and how curriculum standards affect 
students in special education. 

2) Demonstrate a working knowledge of the characteristics of the major disability categories as written in IDEA and how socio-economic status, gender, culture, language, 
and risk factors affect students with special needs. 

3) Develop or modify lesson plans based on students’ learning goals, choosing appropriate strategies, accommodations, resources, and materials to differentiate instruction 
for both individuals and groups of learners based upon Universal Design for Learning (UDL). 

4) Develop environmental, curricular and management strategies that will assist students with learning differences in all areas.

5) Apply knowledge of the processes (e.g., individualized family support plan (IFSP), individualized education plan (IEP), transitions, response-to-intervention (RTI), etc.) 
that are outlined in IDEA to ensure that all students identified with disabilities have their individual rights met. 

6) Use positive communication techniques with parents of students with special needs, fellow teachers, administrators, and specialists. 

7) Use effective technology with the curriculum to meet the needs of students with learning differences. 

8) Describe how personal experiences and assumptions can directly influence relationships with students with disabilities and their families. 

ART 730 COURSE OBJECTIVES
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• Evaluation Criteria 

A = Excellent This work demonstrates a comprehensive and solid understanding of course material and presents thoughtful interpretations, well-focused and original insights, and well-
reasoned analysis. “A’ work includes skillful use of source materials and illuminating examples and illustrations. “A” work is fluent, thorough and shows some creative flair. 

B = Good This work demonstrates a complete and accurate understanding of course material, presenting a reasonable degree of insight and broad level of analysis. Work reflects competence 
but stays at a general or predictable level of understanding. Source material, along with examples and illustrations, are used appropriately. “B” work is reasonable, clear, appropriate and 
complete. 

C = Adequate/Fair This work demonstrates a basic understanding of course material but remains incomplete, superficial or expresses some important errors or weaknesses. Source material may 
be used inadequately or somewhat inappropriately. The work may lack concrete, specific examples and illustrations and may be hard to follow or vague. 

D = Unsatisfactory This work demonstrates a serious lack of understanding and fails to demonstrate the most rudimentary elements of the course assignment. Sources may be used 
inappropriately or not at all. The work may be inarticulate or extremely difficult to read. 

F = Failed. Work was not submitted or completed according to parameters (page length, topical focus, types of sources), or completely failed to express the most basic and elementary aspects 
of the course. 

ART 730 GRADING AND EVALUATION CRITERIA



24Graduate Program Assessment Workshop | 2021

ART 730 SAMPLE ASSIGNMENTS AND DISCUSSIONS
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ART 788 AND 789 EXHIBITION PRESENTATION I AND II

For graduate students pursuing their 
final graduation requirements and 
preparing for professional practice, this 
course offers a crucial background. A 
graduate-level body of artwork must be 
professionally installed or presented on 
Blackboard to earn the MAE degree. In 
addition to essays, readings, online 
assignments/presentations, guided 
research, and other academic 
assignments pertaining to the MAE 
students' studio concentrations and final 
exit requirements, this course includes 
moderated discussions. 
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ASSESSMENT TOOLS
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•The MAE is very successful by course and throughout the 
program. Accommodations have been made to ensure student 
success in program graduation in a timely matter. Our biggest 
challenge is rapidly growing numbers in accelerated track. 

SLIDE SUBTITLE

Conclusions Reached
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•Course reading with analytical responses 

•Active visual research 

•Course seminar papers 

•Course visual portfolio

•Getting students engaged in state and national conferences

DATA TO BE COLLECTED

Items Chosen for Action
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•Continue to monitor student success and graduation rate

•More promotions of the program in national and international level

Follow-up Plans & Next Steps



30Graduate Program Assessment Workshop | 2024

Items that Need Action at 
Higher Levels than the Department
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Questions? 
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